LONDON SYMPHONIA 2024-25 seAsoN

BEETHOVEN AND SIBELIUS WITH
KERSON LEONG

APRIL 5, 2025 | 7:30 pm | Metropolitan United

Presenting Partner: SWW %“zx

Guest Artists |_O n d O n o e
’ L]

- Tania Miller, conductor

- Kerson Leong, violin symphonla



i

London

CANADA

JOSH MORGAN
MAYOR

October 5, 2024

Dear Friends,

On behalf of London City Council, let me welcome you to London Symphonia's 2024-25 Season.
We are honored to have such a distinguished ensemble in our community, and we eagerly anticipate
the musical experiences you will bring to our residents.

London Symphonia has long been a shining star in our artistic constellation, and their dedication to
excellence in music enriches the lives of residents across all ages. Each performance you deliver
resonates deeply, creating cherished memories and fostering a love for the arts.

This season, London Symphonia is excited to present a diverse array of performances that will
captivate your senses and enrich your spirit. From timeless classics to contemporary works,
there is something for everyone to enjoy. | encourage you to explore the full program and immerse
yourself in the magic that only live orchestral music can bring.

As we gather to appreciate the extraordinary talent of our musicians and guest artists, let us also
celebrate the power of music to inspire, heal, and unite. | invite you to share in this season’s
festivities, whether you are a lifelong supporter or a newcomer to the concert hall.

Thank you for your dedication to enriching our lives through the power of music. Here’s to a wonderful
season ahead!

Kind regards,

5 —

Josh Morgan
Mayor, City of London

City of London
Office of Mayor Josh Morgan
300 Dufferin Avenue
P.O. Box 5035
London, ON NG6A 4L9
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WELCOME to BEETHOVEN AND SIBELIUS WITH KERSON LEONG

Thank you for joining us for tonight’s concert which we believe will be a highlight of the
2024-25 Season.

When Kerson Leong made his London Symphonia debut in 2018, we knew right away
that he was a meteoric talent unlike any other in Canada. Today he is recognized as one
of the brightest classical stars who continually delivers thrilling performances and daring
interpretations. We are proud and thrilled to welcome him back, along with Tania Miller,
one of our favourite conductors, who will lead this performance of soul-stirring music.

We hope you will return for our Season Finale on May 3 when London-born and raised
singer/songwriter Genevieve Fisher will perform with London Symphonia in this ultimate
country music concert. You’ll hear the premiere of her new single and songs that have
shaped her career — those she has written, her personal favourites and songs best loved by
her fans. Exciting new orchestral arrangements by our own Scott Good along with special
guest St. Mary Choir will make this a truly enjoyable evening.

To all our donors thank you for your continuing belief in our creativity and commitment to
bringing the joy and transformative power of music to people of all ages across the community.
Your support is vital to London Symphonia’s success, not just in bringing performances like

the one tonight to life but through our comprehensive education and outreach programs.

On behalf of the musicians, staff, and Board of Directors, our heartfelt thanks.

Glorious music and great artistry await you throughout the season. We hope you will enjoy
tonight’s concert and spread the word to family and friends.

We look forward to seeing you often.

Sincerely,

B 4y
April Voth Andrew Chung
Executive Director Artistic Producer
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BEETHOVEN AND SIBELIUS
WITH KERSON LEONG

APRIL 5, 2025 at 7:30 pm Guest Artists

. . - Tania Miller, conductor
Metropolitan United - Kerson Leong, violin

Ludwig van Beethoven

Concerto for Violin and Orchestra in D Major, Op. 61
I. Allegro ma non troppo
Il. Larghetto
Ill. Rondo. Allegro

INTERMISSION

Jean Sibelius

Symphony No. 2 in D Major, Op. 43
I.  Allegretto
II. Tempo andante, ma rubato
Ill. Vivacissimo

IV. Finale: Allegro moderato ( = ;

) ) MEET KERSON LEONG
The program runs approximately 2 hours and 10 minutes AND THE LONDON

will be performed with a 20-minute intermission. SYMPHONIA MUSICIANS
AFTER THE CONCERT
Join us in the Great

Presenting Partner: Serenata W&C Room behind the stage
and speak with the
Supported by: Rhys and Mary Lou Dixon Fund musicians.

| BEETHOVEN AND SIBELIUS WITH KERSON LEONG | LONDON SYMPHONIA | APRIL 5, 2025 |



TONIGHT’S MUSICIANS

Violin 1

Joe Lanza

Andew Chung
Mikela Witjes (mentor)
Chia-Hsuan Chen*
Mel Martin

Peter Carter

Calvin Tsang
Sheilanne Lindsay

Violin 2

Emilie Paré

Michele Dumoulin
Sarah Wiebe (mentor)
Yanet Campbell-
Secades*

Andrew Bensler
Alyssa Stevenson
Min Xie

Viola

Marie-Eve Lessard

John Wiebe

Jacqueline Milne (mentor)
Tasman Tantasawat*
Roman Kosarev

Cello

Ben Bolt-Martin

Sonya Nanos Hodgson
Patrick Theriault (mentor)
Sarah Cupit*

Joel Tangjerd

Bass
Joe Phillips (mentor)

Iris Leck™
Fil Stasiak

Flute

Laura Chambers
Tristan Durie

Oboe

Graham Mackenzie
Jennifer Short

Clarinet

Graham Lord
Timothy Tse

Bassoon

Spencer Phillips
Oskar Martinez

Horn

Ron George
Kate Stone
Sasha Gorbasew
Diane Doig

Trumpet

Shawn Spicer
Scott Harrison
Graham Lumsden

Trombone

Mike Polci
Rob Stone
Peter Collins

Tuba

Brent Adams

Timpani

Tim Francom

*London Symphonia Fellows from Western University

Photography and video/audio recording of any kind is not permitted during the performance.

LAND ACKNOWLEDGEMENT
London Symphonia wishes to acknowledge and honour the land on which we are meeting as the
traditional territory of the First Nations peoples: the Chippewa of the Thames First Nation (part of the
Anishinaabe), the Oneida Nation of the Thames (part of the Haudenosaunee) and the Munsee-Delaware
Nation (part of the Leni-Lunaape). Let us reflect on how we as individuals and as a community can carry
this spirit of gratitude into everything we do to honour the work that all the First Nations peoples of the
Turtle Island have done, and continue to do, for the land that supports us all.
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Tania Miller

Canadian Conductor Tania Miller has distinguished
herself as a dynamic interpreter, musician and
innovator. On the podium, Maestra Miller projects
authority, dynamism and sheer love of the
experience of making music. As one critic put it,
she delivers calm intensity... expressive, colourful
and full of life... her experience and charisma are
audible.” Others call her performances “technically
immaculate, vivid and stirring”.

Tania Miller is Artistic Director of the Brott Music
Festival in Canada and the Artistic Director and
Conductor of the National Academy Orchestra
of Canada and of Brott Opera. Maestra Miller
has upcoming concerts with the National
Symphony of Mexico, the Janacek Philharmonic
in Ostrava, Czech Republic, and Madison
Symphony with recent concerts with the Eugene
Symphony, Winnipeg Symphony and South
Bend Symphony. Maestra Miller conducted
Vancouver Opera’s production of Mozart’s Die
Zauberflote, and a 2024 concert with highly
acclaimed soprano, Sondra Radvanovsky with
Vancouver's Opera West. Other recent debuts
include the Warsaw Philharmonic, | Musici de
Montreal, Baton Rouge Symphony and the New
Haven Symphony.

Miller has conducted the KBS Symphony in
Seoul, and the Virtuoso Chamber Orchestra at
the World Orchestra Festival in Daegu, South
Korea with concerts in Daegu, Hwaseong, and
Seoul. She has appeared as a guest conductor in
Canada, the United States and Europe with such
orchestras as the Bern Symphony Orchestra,
NFM Wroclaw Philharmonic, Toronto Symphony,
Seattle Symphony, Chicago Symphony, Oregon
Symphony, Chautauqua Symphony Orchestra,
Ottawa’s National Arts Centre Orchestra,
Orchestra Métropolitain de Montreal, Vancouver
Symphony, Orchestre Symphonique de Quebec,
Naples Philharmonic, Hartford Symphony,
Madison Symphony, Calgary Philharmonic,
Rhode Island Philharmonic, Louisiana
Philharmonic and numerous others. Maestro
Miller was Music Director of Canada’s Victoria
Symphony for 14 years, and was named Music
Director Emerita for her commitment to the
orchestra and community. She has distinguished
herself as a visionary leader and innovator with
a deep commitment to contemporary repertoire
and composers and has gained a national
reputation as a highly effective advocate and
communicator for the arts.
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Miller conducted Calgary Opera’s production
of Lehar’s Merry Widow and numerous opera
productions as Artistic Director of Michigan
Opera Works and guest conductor of Opera
McGill in Montreal. She was Assistant Conductor
of the Carmel Bach Festival for four seasons,
and Assistant and Associate Conductor of the
Vancouver Symphony from 2000-2004. She
was Assistant Conductor of the Banff Summer
Festival of the Arts opera production of Michael
Daugherty’s Jackie O.

Ms. Miller has a Doctorate and Masters

degree in Conducting from the University of
Michigan. Maestro Miller received an Honorary
Doctor of Laws degree from Royal Roads
University, and an Honorary Fellowship Diploma
from Canada’s Royal Conservatory of Music for her
commitment to leadership in community and music
education. She was recipient of the 2017 Friends
of Canadian Music award from the Canadian
League of Composers for her dedication to the
performance of contemporary music.
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Kerson Leong

Kerson Leong has been described as “not just

one of Canada’s greatest violinists but one of the
greatest violinists, period” (Toronto Star). Forging

a unique path since his First Prize win at the
International Yehudi Menuhin Violin Competition

in 2010, he continues to win over colleagues and
audiences alike with “a mixture of spontaneity and
mastery, elegance, fantasy, intensity that makes his
sound recognizable from the first notes” (Le Monde).

His latest album release of Britten & Bruch: Violin
Concertos, recorded with the Philharmonia
Orchestra and Patrick Hahn for Alpha Classics,
was awarded Gramophone Editor’s Choice, Choc
de Classica, and ‘The Strad Recommends’ by The
Strad, as well as five-star recommendations from
The Sunday Times and The Diapason among
others. As a sought-after soloist, he was hand-
picked by Yannick Nézet-Séguin to be artist-in-
residence with the Orchestre Métropolitain during
the 2018-19 season and has recently performed
as soloist with such ensembles as the Royal, Oslo,
Brussels, Kansai, and Liege Royal Philharmonic
Orchestras, and the Seattle, Singapore, Toronto,
Istanbul, Toledo, Montreal, Stavanger, and
Wuppertal Symphony Orchestras.

Kerson performs on the ‘ex Bohrer, Baumgartner’
Guarneri del Gesu violin courtesy of Canimex Inc,
Drummondville (Quebec), Canada.



PROGRAM NOTES

Ludwig van Beethoven (1770-1827)

Concerto for Violin and Orchestra
in D Major, Op.61

History does not record whether Beethoven was
present at the first performance of this concerto
in December 1806, though it seems likely.

The violinist was the virtuoso Franz Clement,
and the concert was for his benefit, but one
wonders what might have passed through the
great composer’s mind as, between the first and
second movements, Clement performed his own
sonata on one string, with the violin held upside
down. The audience ate it up, though — this was
probably what most had actually come for. They
even extended their lukewarm approval to what
is arguably the greatest violin concerto ever
written. Whatever he thought, Beethoven,

a longtime admirer of Clement, remained on
good terms with him for the rest of his life.

Beethoven'’s sketchbooks reveal he interrupted
work on the Fifth Symphony, then well under
way, to write a concerto “out of clemency for
Clement.” (This pun, written in the manuscript,
implies that the violinist was pressed to find a
suitable new piece for his concert. Certainly
Beethoven was pressed: apparently Clement
had virtually to sight-read the barely completed
finale). In its first movement the concerto, like
the symphony, is preoccupied with a single
rhythmic figure, in this case the five notes
stated at the outset, unconventionally by the
timpani. The movement’s dimensions are

unprecedented — by itself it is nearly the length
of a Mozart concerto — and the violin’s highest
tessitura is exploited to an unusual degree
outside of virtuoso display pieces, perhaps
reflecting Clement’s particular abilities. As in

all Beethoven’s mature concertos, the soloist
continues after the cadenza (tonight by Fritz
Kreisler); part of the magic of this coda lies in its
being the violinist’s only complete presentation
of any of the main themes, the rest of his part
being essentially elaboration of the orchestral
line. The slow movement, a timeless set

of variations, passes without pause into the
rondo, a feature typical of many of Beethoven’s
compositions at this time. The finale’s coda is
notable for using the cadenza-closing trill to
move to A flat major, the remotest key possible
from D; this excursion gives the eventual return
of the home tonality (main theme in the oboe!)
an added satisfaction.

Although it was published in 1808 in both its
original format and in a transcription for piano
and orchestra (Op.61a, commissioned in 1807 by
the pianist and publisher Muzio Clementi, who
had pronounced the violin version ‘beautiful’),
the Beethoven Concerto was neglected after its
premiere. It seems to have been considered old-
fashioned: not only were the latest pyrotechnics
missing but Beethoven’s early biographer Anton
Schindler refers to “its artistic peculiarities (use
of short bow strokes following the old Italian
school of Nardini and Tartini...).” There were
performances by the French master Pierre Baillot
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in Paris in 1828 and the 14-year-old Belgian
virtuoso Henri Vieuxtemps in Vienna in 1834,

but its official entry into the repertory is usually
dated from 1844 when the 12-year-old Hungarian
prodigy Joseph Joachim performed it in London
under Felix Mendelssohn. Joachim made the
Beethoven concerto his signature piece over his
65-year career, composing two sets of cadenzas
for it; in turn, his identification with it influenced
the concertos that composers wrote for him,
including Brahms, Schumann and, to a lesser
extent, Dvorak.

The Viennese-American violinist Fritz Kreisler
(1875-1962) was beloved not only for his playing
but also for the many charming compositions
he left for his instrument. Kreisler's cadenzas
for the Beethoven Concerto were written at the
age of 21, before he had publicly performed
the piece. They are frequently played because
— and here we apologize to the ghost of Franz
Clement — of the musical depth they bring to
what can be an empty display of technique.
When in the first movement cadenza Kreisler
sets the end of the orchestral introduction
against the beginning of the second theme

— without, as the Russian virtuoso Nathan
Milstein observed, killing either melody — one
can imagine Beethoven himself muttering,
“Zum Donnerwetter! Why didn’t | think of that?”
Incidentally, Beethoven hated bad cadenzas
enough that in his later Piano Concerto No.5,
he wrote his own right into the score.

Jean Sibelius (1865-1957)
Symphony No.2 in D Major, Op.43

Sibelius’ biographer Karl Ekman preserves

a revealing discussion between the Finnish
composer and the Austrian symphonist Gustav
Mahler. “..0On the essence of the symphony, |
said that | admired its severity and style and the
profound logic that created an inner connection
between all the motives,” remembered Sibelius.
“Mahler’s opinion was just the reverse: ‘No,

the symphony must be like the world. It must
embrace everything.” This dates from 1907,
while Sibelius was working on his most classical
symphony, the Third, and Mahler on his most
colossal, the Symphony of a Thousand.

The Second Symphony occupies a pivotal
position in Sibelius’ output. Composed in 1901,
it stands at the beginning of a new century,
one that would find the aphoristic style
foreshadowed here more to its taste than the
Mahlerian epic. Like Tchaikovsky, and unlike
most European contemporaries, Sibelius saw
no philosophical contradiction in composing
both symphonic poems in the Liszt tradition,
and symphonies in the Beethoven/Brahms
tradition. Fired by Finnish nationalism, he began
with the more subjective symphonic poem:

in En saga, Finlandia et al, he developed the
compositional technique to create objective
works with ’an inner connection between all
the motives’. While the First Symphony of 1897
retains the outlines of the Tchaikovsky model,
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the Second begins a transformation completed
in the Seventh Symphony in which rhetoric,
emotionalism, traditional form, even breaks
between movements, would be stripped away,
leaving a cool and compact 20-minute essay.

The Second is far from that yet, but the
beginning of the process is seen in the bridge
joining the scherzo to the finale (in which the
finale theme is evolved) and in the tightly
organized first movement. Here, not for the
last time, Sibelius put a pigeon among the
critical cats: it still resists analysis. Several
themes are set forth — a dance-like woodwind
figure, followed by a gentle horn rumination; a
bassoon fanfare leading to an unaccompanied
recitative in the violins; a bucolic oboe melody
accompanied by flute trills and sighing

strings; and after some lively pizzicato, a high
woodwind call consisting of a long-held note
and a flourish. Given extensive development,
they are restated in a different order: first the
brass take up the fanfare and harmonize the
violin recitative, and the dance theme is then
combined with the bucolic melody. What is
unusual is that the return to the home key of D
major (after the development) is unprepared,
then the repetition of the beginning is
condensed. This disguised recapitulation
blurs the form, distressing analysts if not the
average listener.
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The symphony retains, thanks to tireless
scholarship of which Sibelius would not have
approved, some programmatic baggage.

The second movement originated in sketches
for two unfinished tone poems, one in

which Don Juan meets Death (hence the
gloomy bassoon melody), and the other
based on Dante’s Divine Comedy (ditto the
pianissimo string chorale, originally designated
“Christus”). Also, the finale’s turbulent and
obsessive third theme, with its accompanying
scales, was conceived as a memorial to the
composer’s sister-in-law, who had committed
suicide. In this context, the life-affirming climax
has even greater significance.

© Jeffrey Wall 2024
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THANK YOU TO OUR DONORS

We are deeply grateful to the donors listed below and to all donors whose generosity brings

London Symphonia’s concert season to life.

With the exception of the Legacy Giving list, the listing below includes those whose support we
received from November 1, 2023 to December 18, 2024. If we have inadvertently omitted your gift,
please contact giving@londonsymphonia.ca and we will make it right!

LEGACY GIVING

Platinum ($100,000+)
The Estate of Angela Challenor

Silver ($25,000 - $49,999)

The Estate of Flora B. Mackenzie

The Estate of William Knowles

The Estate of Joan Margaret Watt

Dr. James and Dr. Margaret Whitby Fund

Benefactor ($1,000 - $2,499)
The Estate of Margaret Mullin

Associate ($100 - $499)
The Estate of Robert Swartman

MONTHLY DONORS

Jack & Lore Brown

Richard & Martina Plokhaar
Janet E. Stewart

Ailene Wittstein

Lisa Wittur

Anonymous (1)
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INDIVIDUAL AND CORPORATE DONORS

Silver ($25,000-$49,999)
Bill, Barbara, Jill and Michael Etherington
- In Memory of Jim Etherington

Bronze ($10,000-$24,999)

Louise Good
Francine Lortie-Monette

Visionary ($5,000-$9,999)

The Berens Family in memory of Mark Berens
Beryl Chernick

Allan & Susan Edwards Family Fund

Anne & Garth Kidd

B. & E. Kymlicka

Beverley Zaifman

Anonymous (1)

Guarantor ($2,500 - $4,999)

Larry & Susan Agranove Family Fund
Joan & Mike Bancroft

Jack & Lore Brown

John & Perry Clouston

Bill Horne & Elizabeth Parmeter
Terry & Carol Marcus

Bruce Murray

Wilson & Judith Rodger Fund
Merry Rosebush Family Fund
Karen Schuessler & Harry MacLean
Janet Stewart

Anonymous (2)



Benefactor ($1,000 - $2,499)

Linda Frosst Adams & Stephen N. Adams, K.C.

Daphne Allen

Karen & Eric Auzins Fund
John J. Blair

Diane Calzonetti

Mary & Harold Carioni Fund
Catherine Charlton

Diana Coates & Family
Sandra Colbert

Bill & Cecilia Davies

Ann & Bill Fleming

Virginia Hannay

Mary Ellen Kirk

Blair & Kathleen Mackenzie
C. A. Miller

Burton & Hilary Moon
William G. & Judith E. M. Reid Fund
Ritchie Family Fund

Moira Stewart

Mary Warner

C. Whelen

Dr. Betty Anne Younker
Anonymous (3)

Partner ($500 - $999)

Kerry & Brenda Benson

Monica Carter

Janet V. Collins

Jim Cressman

Sharon & Charles George

Glen & Lois Hayter

Bruce Hewitt & Helena Steinmetz
Grant & Lily Hopcroft

Dr. Kelly Vogt & Dr. Brad Moffat
Dr. Emilie Newell

Richard & Martina Plokhaar
Jerry & Mary Pribil

Laura Searby

Robert Sheffield & Jane Hayes
David & Jean Surry

Jennifer & Keith Vincent
Wexler Family Fund
Anonymous (4)

IN MEMORY

In memory of David Bevan

in memory of Lionel N Carter

In memory of Jim Etherington

In memory of Pam Kelly

In memory of Harold Merskey

In memory of Peter Neary

In memory of Peter Saxton

In memory of Scott Somerville

In memory of The Honourable Henry Vogelsang
In memory of Igor Saika Voivod

IN HONOUR

In honour of Linda Frosst Adams

In honour of Susan Agranove’s birthday

In honour of Vincent & Diane’s Calzonetti's anniversary

In honour of Kate Charbonneau

In honour of Beryl Chernick

In honour of Ms. Kari Evensen and Dr. Ole Henrik Augestad

In honour of Lili Little

In honour of Elizabeth Saika

In honour of Renée Silberman

In honour of Dr. Moira Stewart and Dr. Tom Freeman’s
anniversary

In honour of Ron Wexler’s birthday

London Symphonia is a Registered Charitable Organization: Charitable Registration Number 797488129 RRO0O01

HUGE THANKS TO...

Our fantastic dedicated volunteers who help to bring live orchestral music to our community.

The staff and volunteers of Metropolitan United Church, especially Rev. Dr. David McMaster,
for welcoming us into this beautiful concert venue.

Our Accommodation Partner, Delta London Armouries.

Our Printing Partner, KKP.
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Join Us for the ULTIMATE COUNTRY CONCERT of the Year!

GENEVIEVE FISHER:
THANK YOU MUSIC!

May 3, 2025

Featuring the premiere of her NEW single,
Stopped Looking.

Join London-born and raised singer/songwriter Genevieve Fisher,
and London Symphonia and enjoy an evening of Genevieve’s
favourite songs.

You’ll hear songs that have shaped her career — those she has
written, her personal favourites and songs best loved by her fans.
PLUS exciting new orchestral arrangements by Scott Good, London
Symphonia Composer-In-Residence. Special Guest: St. Mary Choir.
GREAT MUSIC AND ARTISTRY AWAIT YOU!

Don’t miss this unforgettable concert!

LOﬂdOﬂ * B B londonsymphonia.ca
‘o 226-270-0910 BUYYOUR
sym p ho nia contact@londonsymphonia.ca e Bt

Gosre Jpuitod

STYLE FOR A CAUSE
FASHION SHOW

HANGAR 9 X LONDON SYMPHONIA

Celebrating Spring 2025 style, music, and
creativity in support of London Symphonia

Date: Wednesday, April 23,2025
Time: 6:00pm to 9:00pm
Place: Hangar9 London (620 Richmond Street)

London . -** Find out more at www.londonsymphonia.ca
Symphonia HANGAR®Y BuUY YOUR TICKETS TODAY!
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Enjoying Your London Symphonia
Concert Experience?

BE THE MAGIC BEHIND THE MUSIC!

Please Donate Today!
londonsymphonia.ca

London %%

Symphonia’

We are pleased to continue our successful
association with London Symphonia this season.
Thank you for joining us at:

Beethoven and Sibelius
with Kerson Leong

Information on concerts in the London area is available at
serenatamusic.com, serenatamusic@gmail.com
and 519-852-8332.
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Fostering
inclusive
communities
through arts
and culture

Proudly supporting London Symphonia canada‘.’.'

Canada Life and design are trademarks of The Canada Life Assurance Company.

Performance matters. w

Excellence. Teamwork. Consistency. Desire.
Providing an outstanding experience.

We are proud to support this shared passion
with London Symphonia

g GOLF & COUNTRY CLUB
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Thursday, April 10,2025 Our season finale features concerto
/pm, Metropolitan United competition winner Matthew Usher
$25/$20/15 (trumpet) along with selections

Tickets at the door or celebrating oneness
londonyouthsymphony.net

".‘: [Requuicines

CO DN

PROMUSICA

CHOIR

&t James Westminster Church, 115 Askin Street, London
(Doors at 7:00 pm)

430 General Admission
Bt e at Gesswes [Wartiey Villsge], Long & MeQuacs Rsrr {Farrchaws Park R ard boasdoapremsics. o
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Tickets: General admission $40 « Students FREE at the door with valid student ID
Advance Ticket Sales: Grand Theatre Box Office « Online: www.jefferyconcerts.com
Phone: 519-672-8800 « In-person: 471 Richmond Street, London

Door Sales: Credit Card/Debit/Cash « Four-ticket packages also available

l 1,'.:1-_
p

I7 May 7:6!0 P.M. - hﬁh

Concerti fortwo ha

%EfFii'st-St. Andrew’s
Ol 1= ey United Church
‘I kammerchor.ca

U T
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Taking a step
in the right direction

\ London Family Foot Clinic

Chiropodist Amanda Cates and

iy Iy staff focus on the assessment,

b protected " h BMA prevention, and management of

udly rov-c[ms)-ﬁndoners peace of diseases and disorders of the foot.

You do not need to have a referral
from your doctor.

North London Medical Centre
105-1055 Fanshawe Park Rd W (226) 636-0866

B MURRAY www.londonfamilyfootclinic.com

In harmony with our community. - ‘
t.. | ‘
LBMX Place is proud to support London Symphonia's '-"‘ \
Education and Outreach program, bringing the transformative

power of music to students and seniors in our community.

Supporting music in London isn't just an initiative—it's part of

our commitment to creating opportunities for everyone to
experience the joy and enrichment that only music can bring.

LBMXplace

www.LBMX.com/lbmx-place

LBMX
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swmoéfy/

TommsyBakamea

Open
~ Wednesday-Sunday
11am-5pm

215 Main Street,
Port Stanley
519-782-7467
www.studiostyle.ca

Brenda Scoftt,

Owner

519-614-7011
www.tidymyspace.ca
brenda@tidymyspace.ca

Professional Home Organizing

"BRINGING YOU THE LUXURY OF TIME AND PEACE OF MIND”

ROBERTSON # HALL sl
INSURANCE "

¥« Home & Auto Insurance
¥ Business Insurance

431 Richmond Street, Suite 300, London, ON N6A 6E2
519-680-3111 + 1-800-640-0933
insurance@robertsonhall.com
www.robertsonhall.com

WE CARE! OUR TRADITION IS SERVICE.

* -

Volunteer with us
and Make A Difference

Whether you’re a student looking for volunteer
hours, a lover of classical music, or want give back
to your community, we have a position for you!

Find out more at www.londonsymphonia.ca

20
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Everyday is a new day!

At Riverstone Retirement Residence,
friendships flourish, laughter echoes, and a
sense of belonging fills the air. Whether you're
an artist, a ping pong pro, or you simply enjoy
a good cup of coffee with friends, you'll find a
calendar brimming with opportunities.

Live life to the fullest and join us for
an upcoming event!

riverstone

BY SIFTON
APARTMENTS | VILLAS | RESIDENCE

519.474.4410 | LiveAtRiverstone.ca

| | Long &McQuade

s MUSICAL INSTRUMENTS %

l ong=-mocgquade.com

SALES - REPAIRS « RENTALS
LESSONS « ONLINE SHOPPING

725 Fanshawe Park Road W
(519) 439-0101
london@long-mcquade.com

20 Meg Drive
(519) 433-2434
londonsouth@long-mequade.com

WHERE THE MUSIC BEGINS
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matthew@ViolinAtelierSchmidt.ca
www.ViolinAtelierSchmidt.ca

226.234.5443

VIOLIN ATELIER

SCHMIDT

SALES, SERVICE & CONSULTATION FOR STRING PLAYERS

Pehkonen
Piano tuner and technician serving London

FINE ITALIAN GLOVES 4" SCARVES

UNIQUE ARTISAN GIFTS GZsurrounJing area
189 Adelaide St S in London (647) 654-6401 repianotech@gmail.com
519-649-4122 | boutiquefirenze.ca www.raimopehkonenpiano.com
“ﬁ] m Member of the Western University Piano Technician team

;éﬁ the ones you love in your will.
Find out how at willpower.ca

 TWILL London 3%

.sPOWER Symphonia
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B ADMINISTRATION

BOARD OF DIRECTORS STAFF

Betty Anne Younker, President April Voth, Executive Director

Moira Stewart, Past President Andrew Chung, Artistic Producer

Carol Marcus, Treasurer Paula Calzonetti, Fundraising Associate
Patricia Skidmore-Skuce, Secretary Janet Mowat, Senior Marketing Consultant

Erika Chamberlain. Director Scott Good, Composer, Assistant Producer

Beryl Chernick, Director Alexia Hlynialuk, Social Media Specialist

. ) Jo-Dee Burbach, Digital Communications Assistant
Janet Collins, Director

. . ) Wendy Perry, Administrative Assistant
Lina Dagnino, Director

. Rachael Hunter, Front of House Manager
Keith R. W. Mayer, Director

Mila Todorova, Bookkeeper

Greg Yantz, Director
Kate Stone, Personnel Manager, Musicians
Shawn Spicer, Music Librarian

Louise Good, Communications & Fundraising Assistant - Volunteer

ARTISTIC ADVISORY COUNCIL PRODUCTION TEAM

Joe Lanza, Chair Jay Jacobs, Production Coordinator

Graham Lord Shawn Spicer, Production Manager

Mikela Witjes Mike Fisher, Stream Studio, Film Production

Rose Erb, Abby McLeod, Mark Metchev-Simon,
Flo Reichhardt, Katelyn Song, Camera Operators

Earl McCluskie, Audio Supervision and Mixing Engineer
Geoff Warder, Recording Engineer

Rob Cairns, Lighting

Rachel Chen, Video On Demand Titles - Volunteer

CONCERT POLICIES

- Photography and video/audio recording of any kind is not permitted during the performance.

- Photos are permitted before and after the performance and during Intermission.

« Mask wearing is not currently required. Not everyone may have the same degree of comfort
with the lifting of restrictions, and we ask that you please respect the personal space and
comfort level of those around you.

« Please put your cell phone on silent.

- Please do not remove cushions from the Reserved seating areas.

| APRIL 5,2025 | LONDON SYMPHONIA | BEETHOVEN AND SIBELIUS WITH KERSON LEONGR |

23



Join Us for the ULTIMATE COUNTRY CONCERT of the Year!

Season Finale Featuring the premiere of her
NEW single, Stopped Looking.

Join London-born and raised singer/
songwriter Genevieve Fisher, and London
Symphonia and enjoy an evening of
Genevieve’s favourite songs.

You’ll hear songs that have shaped

her career — those she has written, her
personal favourites and songs best loved
by her fans. PLUS exciting new orchestral
arrangements by Scott Good, London
Symphonia Composer-In-Residence.
Special Guest: St. Mary Choir.

GENEVIEVE FISHER:
THANK YOU MUSIC!

Don’t miss this unforgettable concert!

MAY 3, 2025 at 7:30 pm

Visit londonsymphonia.ca E E
to purchase tickets. .

We’re looking forward =:
to seeing your soon!

VISIT US ONLINE AND FOLLOW US ON SOCIAL MEDIA

Sign up for our e-newsletter and stay up-to-date with the latest concert updates, special event
announcements and other news londonsymphonia.ca

n londonsymphonia I@l london_symphonia a @londonsymphonia

Address: 100-289 Dufferin Avenue, London, ON N6B 1Z1
Phone: 226-270-0910
Email: contact@londonsymphonia.ca London ° o

*
Charitable registration number: 797488129 RR0O0O01 Sym phon'a



