
LONDON SYMPHONIA 2024-25 SEASON

OCTOBER 5, 2024  |  7:30 pm  |  Metropolitan United

OPENING NIGHT: 
TCHAIKOVSKY AND GOOD

Guest Artists

• Daniel Bartholomew-Poyser, conductor
• Adam Zinatelli, trumpet
• Scott Good, composer
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WELCOME to London Symphonia’s 2024-25 Season!

We are proud to present 8 brilliant concerts that celebrate the extraordinary artistry of London 
Symphonia and embrace an inclusive and expansive vision of music across the centuries. You 
will experience familiar classics, including the return of Messiah, new compositions, a World 
Premiere, unfairly neglected works from the past and unexpected twists along the way. 

Each concert has been specially designed to take you on a unique musical journey of discovery. 
Performed by extraordinary guest artists, including the internationally acclaimed violinist Kerson 
Leong and The Elora Singers, we are thrilled to showcase outstanding performers from the 
greater London region. 

Our audience members are vital to the continued success of London Symphonia. On behalf of 
the musicians, staff, and Board of Directors, thank you for your support. 

Glorious music and great artistry await you, starting tonight with Composer-In-Residence 
Scott Good’s powerful work Between The Rooms, Concerto for Trumpet and Orchestra and 
Tchaikovsky’s epic Symphony No. 6. 

Thank you for joining us this evening. We look forward to seeing you often in the year to come. 

 
Sincerely,

April Voth Andrew Chung     
Executive Director Artistic Producer

LAND ACKNOWLEDGEMENT 
London Symphonia wishes to acknowledge and honour the land on which we are meeting as the 
traditional territory of the First Nations peoples; the Chippewa of the Thames First Nation (part of the 
Anishinaabe), the Oneida Nation of the Thames (part of the Haudenosaunee) and the Munsee-Delaware 
Nation (part of the Leni-Lunaape). Let us reflect on how we as individuals and as a community can carry 
this spirit of gratitude into everything we do to honour the work that all the First Nations peoples of the 
Turtle Island have done, and continue to do, for the land that supports us all.
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MEET DANIEL BARTHOLOMEW-POYSER, ADAM ZINATELLI AND  
SCOTT GOOD AFTER THE CONCERT

Join us in the Great Room immediately behind the stage and speak with the musicians. 

This program runs approximately 1 hour and 50 minutes, and will be performed with a 20-minute intermission.

Scott Good
Between the Rooms – Concerto for Trumpet and Orchestra (2008, rev 2024)
 
Part 1 - Energetic!
Part 2 - Lyric
Part 3 - Allegro Agitato
(played without pause)

INTERMISSION

Pyotr Ilyich Tchaikovsky
Symphony No. 6 in B minor, Op.74, Pathétique
 I. Adagio – Allegro non troppo 
 II. Allegro con grazia 
 III. Allegro molto vivace 
 IV. Adagio lamentoso

OPENING NIGHT: TCHAIKOVSKY AND GOOD

Guest Artists
•  Daniel Bartholomew-Poyser, 

conductor
• Adam Zinatelli, trumpet
• Scott Good, composer

OCTOBER 5, 2024 at 7:30 pm 
Metropolitan United
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Violin 1
Joe Lanza
Mikela Witjes
Andrew Chung
Yanet Campbell- 
Secades*
Calvin Tsang
Mel Martin
Natasha Penny
Min Xie
Jessica Elliotson

Violin 2
Sarah Wiebe
Andrew Bensler
Michele Dumoulin
Chia-Hsuan Chen*
Alyssa Stevenson
Leah Grandmont
Jillian Yang
Sheilanne Lindsay

Viola
Kelvin Enns
Tasman Tantasawat*
Marie-Eve Lessard
Jaqueline Milne
Jody Davenport
John Wiebe

Cello
Ben Bolt-Martin
Sarah Cupit*
Sonya Nanos
Patrick Theriault
Joel Tangjerd

Bass
Joe Phillips
Iris Leck*
Brian Baty
Fil Stasiak

Flute
Laura Chambers
Liesel Deppe

Oboe
Graham Mackenzie
Jennifer Short
Tristan Durie

Clarinet
Graham Lord
Timothy Tse

Bassoon
Spencer Phillips
Julie Shier

Horn
Ron George
Kate Stone
Tim Lockwood
Diane Doig

Trumpet
Shawn Spicer
Scott Harrison

Trombone
Mike Polci
Rob Stone
Peter Collins

Percussion
David Robilliard
Kevin Brohman

Tuba
Brent Adams

Timpani
Tim Francom

Harp
Lori Gemmell    

*London Symphonia Fellows from Western University

TONIGHT’S MUSICIANS
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Daniel  
Bartholomew-Poyser

Canadian conductor, Daniel Bartholomew-
Poyser consistently brings clarity and meaning 
to the concert hall fostering deep connections 
between the audience and performers. In 2022, 
Daniel made his Carnegie Hall debut where he 
conducted the world premiere of “Ram Tori Maya” 
by Reena Esmail and “We Shall Not Be Moved” 
arranged by Nathalie Joachim. Currently, Daniel 
holds the positions of Resident Conductor of 
Engagement and Education at the San Francisco 
Symphony and the Barrett Principal Education 
Conductor and Community Ambassador of the 
Toronto Symphony Orchestra. In addition, he is 
also the Creative Partner with the National Arts 
Centre Orchestra in Ottawa.  

Adam Zinatelli 

Praised as “exemplary” and “a superior trumpet 
player” (Calgary Herald), Adam Zinatelli is 
accomplished as an orchestral player, soloist, 
and chamber musician. Principal Trumpet of the 
Calgary Philharmonic Orchestra since 2009 and 
guest principal trumpet with the National Arts 
Centre Orchestra and Les Violons du Roy, Adam 
is a founding member of the Canadian National 
Brass Project and the Reveille Trumpet Collective, 
a group dedicated to commissioning and 
performing new music for trumpet.

He has also appeared in recital and chamber 
music performances at the Ottawa Chamber 
Music Festival, Toronto Summer Music Festival, 
Festival of the Sound, Sound Symposium 
New Music Festival, the Banff Centre, and the 
University of Calgary. 

His debut recording ‘Fifteen Feet Closer to the 
Sky’ (November 2023), was praised as “a highly 
original recording project” (La Scena Musicale).

 

 

Scott Good

Scott Good is a composer, conductor, concert 
designer and trombonist whose music is driven 
by the desire to create beauty, evoke emotion, 
and play with groove. As Composer-in-Residence 
with London Symphonia (2015-present) and 
the Vancouver Symphony (2008-2011), he has 
composed numerous orchestral works and 
orchestral arrangements. The World Premiere 
of his song cycle Lasker-Schüler Songs was 
performed by London Symphonia in April 2024. 

Scott’s music has been described to be “a 
kind of majestic bestial reality” (Globe and 
Mail), “gloriously cacophonic” (Ottawa Citizen), 
“sumptuously orchetrated” (Montreal Gazzette), 
and “dynamic, vivid” (Winnipeg Free Press). He 
has been commissioned by orchestras across 
Canada including Orchestre Symphonique de 
Montréal, Vancouver Symphony, National Arts 
Centre Orchestra, Calgary Philharmonic, Winnipeg 
Symphony, Orchestre de la Francophonie 
Canadienne, and the Esprit Orchestra.

MUSICIAN BIOS
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PROGRAM NOTES

Composer’s Reflection by Scott Good 

Between the Rooms – Concerto for 
Trumpet and Orchestra (2008, rev 2024) 

After the experience of composing my 
saxophone concerto, Babbitt, I realized that 
the concerto format was an ideal platform for 
a composer. The music can be focused on the 
soloist, much like how the protagonist functions 
in a novel. The orchestra acts as a counterpart, 
establishing colourful contexts and creating vivid 
interactions, even conflicts with the soloist. With 
this in mind, the trumpet makes for an ideal solo 
instrument, with its brilliant tone, wide dynamic 
range and expressive variety, able to carry well 
against the power of the orchestra.

At the onset of composing, I asked soloist, 
former principal trumpet of the Kitchener-
Waterloo Symphony Orchestra Larry Larson, if 
there were any non-musical points of influence 
he would like to share to inspire the music. He 
provided me with the poem “I Died for Beauty” 
by Emily Dickinson - a poem that he was not only 
moved by but had also worked with musically 
in the past. These evocative words affected 
me immediately upon reading and became the 
catalyst for the composing of the slow movement 
in the concerto, sandwiched “between the 
rooms” so to speak of the outer fast movements. 

 

 

I Died for Beauty  
by Emily Dickenson

I died for beauty, but was scarce
Adjusted in the tomb,
When one who died for truth was lain
In an adjoining room.
 
He questioned softly why I failed?
“For beauty,” I replied.
“And I for truth, the two are one;
We brethren are, he said.
 
And so, as kinsmen met at night,
We talked between the rooms.
Until the moss had reached our lips,
And covered up our names.
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Pyotr Ilyich Tchaikovsky (1840-1893)

Symphony No. 6 in B minor, Op.74, 
“Pathétique” 

 
When the Pathétique Symphony was first 
performed, on October 28, 1893 in St. Petersburg, 
Tchaikovsky was on the podium, and the 
audience was respectfully cool. When it was 
performed the second time, on November 18, 
Tchaikovsky was in his grave and the response 
was overwhelming.

Well, he wasn’t a great conductor. But the 
coincidence of his unexpected death a mere nine 
days after the appearance of such a portentous 
symphony, in such a key (B minor, recalling 
Schubert’s “Unfinished”) and with such a subtitle 
(suggested shortly after the premiere by his 
brother Modest) forged an inevitable association 
between the composer’s piece and his passing, 
leading naturally to the question: were they in 
some way related?

The short answer is no, although there is enough 
apparent evidence lying around to preoccupy 
Poirot. Tchaikovsky was a notable neurotic, 
ridden with guilt over his homosexuality, who 
had once attempted suicide in the wake of a 
calamitous marriage. His spirits in his last months 
were depressed by the deaths of several friends 
and family members, and he was increasingly 
aware of his own premature aging. By his own 
admission, he had wept over the writing of this 
work, so powerfully had it affected him. But 
Modest’s account of his final days makes it clear 
that Tchaikovsky was not suicidal.

Except that Modest’s story doesn’t check in all 
its details. His ‘official’ version of events, that 
Tchaikovsky drank unboiled water at lunch 

and contracted fatal cholera, was issued to 
quell rampant rumours about the death, but 
questions remained: why would Modest serve 
unboiled water during an epidemic (others 
placed this event in a restaurant); how could the 
composer develop the disease in a quarter of 
the necessary incubation time; and why were 
no precautions taken to prevent mourners from 
contacting the presumably infectious corpse? 
Suicide by poison has always been suspected, 
and most recently the theory has been spiced 
up by allegations that Tchaikovsky was coerced 
into poisoning himself to satisfy an outraged 
noble’s honour regarding supposed improper 
advances made to his son. None of this can be 
verified until Poirot takes the case.

In any case, the symphony was composed 
seven months earlier, too soon to be a suicide 
note or premonition, and was orchestrated that 
summer. In fact, it was the second symphony 
Tchaikovsky had written since publishing his 
Fifth; the other, in E flat, dissatisfied him and he 
abandoned it, retaining however a programme 
which he had had in mind for it: “...essence of 
the symphony is Life. First part – all impulsive 
passion, confidence...Must be short (the finale 
death – result of collapse). Second part love: third 
disappointments; fourth ends dying away (also 
short)”. Evidently with some modifications this 
plan underlay the Pathétique as well. That he had 
had a programme Tchaikovsky acknowledged, 
although he would not divulge it: “Guess it who 
may” was his comment.

The influence of such a programme explains 
the unorthodox form of the Sixth Symphony, 
with its episodic first movement, its off-centre 
waltz, its finale apparently in the middle and slow 
movement at the end (the pattern would later 
be adopted by Mahler and others). It is music 



8 |  OPENING NIGHT: TCHAIKOVSKY AND GOOD  |  LONDON SYMPHONIA  |  OCTOBER 5, 2024  |

of extremes: of volume (the customary limits of 
notation, as soft [ppp] or as loud [fff] as possible, 
are extended to pppppp and ffff); of contrast 
(beware the end of the famous slow theme in 
the first movement); and of emotional expression 
(compare the whizbang scales of the ebullient 
march with the sombreness of the very ending, 
with its expiring divided basses). But in quality of 
workmanship everyone from Tchaikovsky himself 
to his fiercest detractors has placed it at the top 
of his oeuvre, with the first movement gaining 
particular plaudits for its novelty, power and 
conciseness.

The symphony opens with a pregnant 
introduction (which contrary to Nature was 
conceived after the gestation of the movement 
itself): a solo bassoon slowly and grimly 
foreshadows the main theme of the Allegro, 
stated in the subdued colours of violas and 
cellos. After some light and balletic treatment 
and a hint of explosions to come, the tempo 
slows for one of Tchaikovsky’s most famous 
melodies, popularly associated with Love, but 
sounding a bit world-weary and, in the constant 
return of its opening phrase, unsatisfied. Dance-
like woodwind arabesques, with an innocent-
sounding falling scale appended, intervene 
before the “love” theme is passionately repeated. 

The development starts with a crash and 
terrifying tocsins frame a quotation from the 
traditional Russian Requiem in the trombones, 
“With thy saints, O Christ, give peace to the 
soul of thy servant”. The main theme returns 
amidst the fury, leading to a colossal outburst 
of despair rooted in the earlier ‘innocent falling 
scale’, which in fact is a figure Tchaikovsky 
habitually associated with Fate, notably in his 
Fifth Symphony. “Love” shakily reasserts its 
claim, but yields to a solemn elegiac coda with 

hymnal winds over descending plucked string 
scales. The movement seems dream-like in its 
juxtaposition of contrasted sections.

The second movement is a genetically modified 
waltz, with five beats in a bar rather than three, 
which doubtless contributed to the puzzlement 
Tchaikovsky noted in the first-night audience (the 
critic Hanslick found the meter “disagreeable” 
and suggested adding a beat to each measure 
to make it work out – which is why he was a 
critic and not a composer). In the middle section 
another fateful descending scale sighs over 
potentially menacing repeated notes in the 
timpani and basses.

A stimulant is definitely needed at this point, and 
Tchaikovsky has supplied it in the form of a hybrid 
of bustling scherzo and vigorous march. Whether 
its triumph is genuine or over-the-top manic 
posturing is a matter of interpretation, but it is a 
tour-de-force of orchestral virtuosity, occasionally 
recalling The Nutcracker ballet which the 
composer had recently completed. It almost 
invariably calls forth applause as though it were 
a finale; this is perhaps just as well, because the 
actual finale, as in Life, does not.

Here the falling scale from the waltz trio, 
representing Death according to Tchaikovsky’s 
programme, is plainly audible in the first theme 
(although not, in the score, visible: it is ingeniously 
played off between the two violin sections). 
A second great melody, of consolation or 
resignation, is cut off in full cry. The fatal theme 
becomes increasingly agitated, the strangled 
rattle of hand-stopped horns punctuating the 
crisis, until the struggle ceases at a stroke of the 
gong. After a benediction of brass the Theme of 
Consolation is gradually lowered into the depths.

© Jeffrey Wall 2024
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BRAVO TO OUR PARTNERS

FUNDERS

SPONSORS

PARTNERS

|  Chartwell Retirement Residences  |  Continental Cork Co.  |  Marcus & Associates   

|  architects Tillmann Ruth Robinson  |  Lexcor Business Lawyers LLP  |

|  Westminster College Foundation  |

|  Delta Hotels by Marriott London Armouries  | 
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LEGACY GIVING
Platinum ($100,000+)
The Estate of Angela Challenor

Silver ($25,000 - $49,999) 
The Estate of Flora B. Mackenzie
  The Estate of William Knowles
The Estate of Joan Margaret Watt
Dr. James and Dr. Margaret Whitby Fund

Benefactor ($1,000 - $2,499) 
The Estate of Margaret Mullin

Associate ($100 - $499) 
The Estate of Robert Swartman

MONTHLY DONORS
Jack & Lore Brown
Richard & Martina Plokhaar
Janet E. Stewart
Ailene Wittstein
Lisa Wittur
Anonymous (1)

INDIVIDUAL AND CORPORATE DONORS

Visionary ($5,000+)
Joan & Mike Bancroft
The Berens Family in memory of Mark Berens
Allan & Susan Edwards Family Fund
Louise Good
Garth & Anne Kidd
Mary Ellen Kirk
Francine Lortie-Monette
Beverley Zaifman
Anonymous (1)

Guarantor ($2,500 - $4,999) 
Larry & Susan Agranove Family Fund
Jack & Lore Brown
Beryl Chernick
John & Perry Clouston
Bill Horne & Elizabeth Parmeter
Elizabeth & Bohuslav Kymlicka
Burton & Hilary Moon
Wilson & Judith Rodger Fund
Merry Rosebush Family Fund
Janet Stewart

Benefactor ($1,000 - $2,499)
Linda Frosst Adams & Stephen N. Adams K.C.
Daphne Allen
Karen & Eric Auzins Fund
Kerry & Brenda Benson
John J. Blair
Mary & Harold Carioni Fund
Catherine Charlton
William & Cecilia Davies
Ann & Bill Fleming

We are deeply grateful to the donors listed below and to all donors whose generosity brings 
London Symphonia’s concert season to life.

With the exception of the Legacy Giving list, the listing below includes those whose support we 
received from July 1, 2023 to September 10, 2024. If we have inadvertently omitted your gift, 
please contact giving@londonsymphonia.ca and we will make it right!

THANK YOU TO OUR DONORS
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Virginia Hannay
Grant & Lily Hopcroft
Ian Mcilraith & Sheilanne Lindsay
Helen & Benedict Lockwood
Blair & Kathleen Mackenzie
Terry & Carol Marcus
William G & Judith E M Reid Fund
Ritchie Family Fund
Karen Schuessler & Harry MacLean
Moira Stewart
Mary Warner
Catherine Whelen
Anonymous (2)

Partner ($500 - $999)
Diane Calzonetti
Sandra Colbert
Janet Collins
Jim Cressman
Charles & Sharon George
Glen & Lois Hayter
Bruce Hewitt & Helena Steinmetz
Ted Medzon
C. A. Miller
Emilie Newell
Richard & Martina Plokhaar
Jerry & Mary Pribil
R. & L. Robins
David & Jean Surry
Greta Toni Swart
Sally & Richard Vernon
Dr. Betty Anne Younker
Anonymous (3)

IN MEMORY
In memory of David Bevan
In memory of Noam Chernick
In memory of Jim Etherington
In memory of Pam Kelly
In memory of Harold Merskey
In memory of Peter Neary
In memory of Rowena Pasternak
In memory of Peter Saxton
In memory of Scott Somerville
In memory of The Honourable Henry Vogelsang
In memory of Igor Saika Voivod

IN HONOUR
In honour of Linda Frosst Adams
In honour of Susan Agranove's birthday
In honour of Diane and Vince Calzonetti’s 60th 

Anniversary
In honour of Paula Calzonetti
In honour of Kate Charbonneau
In honour of Ms. Kari Evensen and Dr. Ole Henrik 

Augestad
In honour of Lili Little's birthday
In honour of Renée Silberman
In honour of Dr Moira Stewart & Dr Tom Freeman's 

Anniversary
In honour of Ron Wexler's birthday

HUGE THANKS TO…
Our fantastic dedicated volunteers who help to bring live orchestral music to our community.
The staff and volunteers of Metropolitan United Church, especially Rev. Dr. Jeff Crittenden,  
for welcoming us into this beautiful concert venue.
Our Accommodation Partner, Delta London Armouries. 
Our Printing Partner, KKP. 

London Symphonia is a Registered Charitable Organization: Charitable Registration Number 797488129 RR0001
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Stories and songs about kindness and the power of 
compassion by Leonard Cohen, Stephen Sondheim, 
Edith Piaf, and many more. 

With humour and touching insight, actors and singers 
Glynis Ranney and Mike Nadajewski invite us to 
celebrate heroes who forge human connections 
through small acts of kindness to the profoundly 
radical. Ben Bolt-Martin, arranger and conductor. 

 londonsymphonia.ca
 226-270-0919
 contact@londonsymphonia.ca

GREAT MUSIC AND ARTISTRY AWAIT YOU! 

TICKETS AND
SUBSCRIPTIONS

NOW ON SALE

KINDNESS
November 2, 2024

NEXT CONCERT
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The magic of Messiah returns with The Elora Singers, a superb 
professional ensemble, performing as choir and soloists.

This performance, led by The Elora Singers’ Music Director, 
Mark Vuorinen, captures everything you love about Messiah. 
Its inventiveness will make you fall in love with this beloved 
masterpiece all over again. 

Join us and rediscover your favourite aria!

 londonsymphonia.ca
 226-270-0919
 contact@londonsymphonia.ca

GREAT MUSIC AND ARTISTRY AWAIT YOU! 

TICKETS AND
SUBSCRIPTIONS

NOW ON SALE

November 30, 2024

MESSIAH WITH THE ELORA 
SINGERS AND LONDON 
SYMPHONIA
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Home or away, 
you’re protected with BMA

BMA-Insurance.com

Proudly providing Londoners peace of 
mind with their insurance coverage 
choices for over 40 years.

Taking a step
in the right direction

Chiropodist Amanda Cates and 
staff focus on the assessment, 

prevention, and management of 
diseases and disorders of the foot. 
You do not need to have a referral 

from your doctor.

North London Medical Centre
105-1055 Fanshawe Park Rd W (226) 636-0866

www.londonfamilyfootclinic.com

APARTMENTS | VILLAS | RESIDENCE 

Everyday is a new day!
At Riverstone Retirement Residence, 

friendships flourish, laughter echoes, and a 
sense of belonging fills the air. Whether you’re 
an artist, a ping pong pro, or you simply enjoy 
a good cup of coffee with friends, you’ll find a 

calendar brimming with opportunities.

Live life to the fullest and join us for  
an upcoming event!

519.474.4410 | LiveAtRiverstone.ca
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Canada Life and design are trademarks of The Canada Life Assurance Company.

Proudly supporting London Symphonia

Fostering 
inclusive 
communities 
through arts 
and culture

Arthur Rowe, Artistic DirectorTickets:  General admission $40 • Students FREE at the door with valid student ID 
Advance Ticket Sales: Grand Theatre Box Office • Online: www.jefferyconcerts.com 
Phone: 519-672-8800 • In-person: 471 Richmond Street, London 
Door Sales: Credit Card/Debit/Cash • Four-ticket packages also available

ESMÉ QUARTET

OCT 20 • 4pm • St. John the Evangelist Anglican Church
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Open 
Wednesday-Sunday 

11am-5pm  
215 Main Street, 

Port Stanley
519-782-7467  

www.studiostyle.ca

We are pleased to continue our successful association 
with London Symphonia this season.  Please join us: 

Saturday, February 1, A New Moon Celebration, with 
London Symphonia at Metropolitan United

Friday, February 14, The Musicians from Marlboro at von 
Kuster Hall, Don Wright Faculty of Music, Western University

Saturday, April 5, Beethoven and Sibelius with 
Kerson Leong, with London Symphonia at Metropolitan United 

Information on concerts in the London area is available at 
serenatamusic.com, serenatamusic@gmail.com and 519-433-8332. 
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“A Time for Peace”

Sunday, November 3, 2024
2:30pm at Dundas Centre Church – London

The London Singers 25th Anniversary Season 
with the H. B. Beal Singers & London Symphonia
Rachel Snow, soprano Owen Spicer, pipe organ
Janice Richardson, harp David B. Weaver, director

Faure Requiem (100th anniversary of the death of Faure)
Faure Cantique de Jean Racine     
Faure Pavane
Thompson Alleluia    
Will Todd  Blessed are the Peacemakers
Piaf Hymne a L'Amour (from the Paris Olympics) 
Mendelssohn Hymne: Hear My Prayer & more.

Tickets: $30 (In Advance) or $40 (at the Door)

Student Tickets: $20 (In Advance) or $30 (at the Door)

Available at www.TheLondonSingers.ca 
- Tuckey Home Hardware 
- Long & McQuade North

Ticket info line 519-852-0916 

725 Fanshawe Park Road W

(519) 439-0101

london@long-mcquade.com 

20 Meg Drive

(519) 433-2434

londonsouth@long-mcquade.com
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schmidt
SALES, SERVICE & CONSULTATION FOR STRING PLAYERS 

matthew@ViolinAtelierSchmidt.ca
www.ViolinAtelierSchmidt.ca
226.234.5443

RAIMO 
PPiiaannoo  ttuunneerr  aanndd  tteecchhnniicciiaann  sseerrvviinngg  LLoonnddoonn    

&&  ssuurrrroouunnddiinngg  aarreeaa    
(647) 654-6401 repianotech@gmail.com 

www.raimopehkonenpiano.com  
Member of the Western University Piano Technician team 

 

Pehkonen 

Performance matters. 
Excellence. Teamwork. Consistency. Desire. 
Providing an outstanding experience.  
We are proud to support this shared passion  
with London Symphonia 
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BOARD OF DIRECTORS
Betty Anne Younker, President

Moira Stewart, Past President

Carol Marcus, Treasurer

Patricia Skidmore-Skuce, Secretary

Beryl Chernick, Director

Janet Collins, Director

Lina Dagnino, Director

Mark McAuley, Director

Greg Yantz, Director

STAFF
April Voth, Executive Director

Andrew Chung, Artistic Producer

Paula Calzonetti, Fundraising Associate

Janet Mowat, Senior Marketing Consultant

Scott Good, Composer, Assistant Producer 

Alexia Hlynialuk, Social Media Specialist

Jo-Dee Burbach, Digital Communications Assistant

Wendy Perry, Administrative Assistant

Rachael Hunter, Front of House Manager

Mila Todorova, Bookkeeper

Kate Stone, Personnel Manager, Musicians

Shawn Spicer, Music Librarian

Louise Good, Communications & Fundraising Assistant - Volunteer

ARTISTIC ADVISORY COUNCIL
Joe Lanza, Chair

Graham Lord
Mikela Witjes

PRODUCTION TEAM 
Jay Jacobs, Production Coordinator

Shawn Spicer, Production Manager

Mike Fisher, Stream Studio, Film Production 

Rose Erb, Abby McLeod, Flo Reichhardt, Camera Operators

Geoff Warder, Sound Engineer

Rob Cairns, Lighting

Emma Sue, Video On Demand Titles - Volunteer

Abby Bright, Stage Manager

CONCERT POLICIES
•  Photography and video/audio recording of any kind is not permitted during the Performance. 
•  Photos are permitted before and after the performance and during Intermission. 
•  Mask wearing is not currently required. Not everyone may have the same degree of comfort 

with the lifting of restrictions, and we ask that you please respect the personal space and 
comfort level of those around you.

•  Please put your cell phone on silent. 
•  Please do not remove cushions from the Reserved seating areas. 

ADMINISTRATION



Sign up for our e-newsletter and stay up-to-date with the latest concert updates, special event 
announcements and other news londonsymphonia.ca

Address: 100-289 Dufferin Avenue, London, ON N6B 1Z1
Phone:  226-270-0910
Email:  contact@londonsymphonia.ca

Charitable registration number: 797488129 RR0001

VISIT US ONLINE AND FOLLOW US ON SOCIAL MEDIA

londonsymphonia london_symphonia @londonsymphonia@ldnsymphonia

KINDNESS
NOVEMBER 2, 2024 at 7:30 pm
Stories and songs about kindness and the power of compassion by 
Leonard Cohen, Stephen Sondheim, Edith Piaf, and many more. With 
humour and touching insight, actors and singers Glynis Raynor and Mike 
Nadajewski invite us to celebrate heroes who forge human connections 
through small acts of kindness to the profoundly radical. Ben Bolt-Martin, 
arranger and conductor. 

Visit londonsymphonia.ca to subscribe with 
a 5- concert or 3-concert compose your own 
package, buy tickets and Video On Demand. 

MESSIAH WITH THE ELORA 
SINGERS AND LONDON 
SYMPHONIA
November 30, 2024 

JOE LANZA’S BAROQUE 
FAVOURITES
January 18, 2024 

A NEW MOON CELEBRATION 
February 1, 2025 

THE LIFE AND TROUBLED 
TIMES OF SAMUEL 
COLERIDGE-TAYLOR
February 22, 2025

BEETHOVEN AND 
SIBELIUS WITH KERSON 
LEONG 
April 5, 2025

GENEVIEVE FISHER: 
THANK YOU MUSIC!
May 3, 2025

Next Concert

TICKETS AND TICKET PACKAGES ON SALE NOW!

Discover London Symphonia's 2024-25 Season


